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F OREWORD
The year 2005 saw the Sarakasi Trust realise remarkable growth in all areas of its
operations. The financial resources handled by the Trust doubled to over US$1 million.
More training was provided to an ever increasing number of practitioners. There was also
an increase in the number of cultural exchanges and opportunities for cultural, economic
and social development for our associated performers. The organisation has grown
professionally and has recruited additional staff to deal with growing demands from our
stakeholders, partners and donors. In keeping with this expansion, the Trust is now in the
final stages of acquiring its own training, office and performance space.
Sarakasi's year-on-year growth confirms that Kenya and the wider East African region are
warmly embracing the concept of 'culture for development'. Over the past five years, the
tangible economic impacts of the Trust's work have strengthened the development of many
different sectors of our society. We will continue to work hard to ensure that we contribute
positively to the cultural, economic and social development of Kenya and beyond.
I trust that this rather serious foreword strikes a balance with the much 'lighter' text that
follows. I am very grateful to our writer, Ralph Johnstone, who has done an excellent job
in documenting Sarakasi's progress over the past 12 months. I would also like to thank all
of the staff, volunteers and trustees without whom Sarakasi would not be what it is today.
Thank you for your tireless efforts to continue to show a different, positive and beautiful side
of Kenya.
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Rudy van Dijck
Chairman of the Trust

I NTRODUCTION
Across Kenya today, everyone is talking
about a cultural renaissance. It's a small
wonder. With growing public interest and
donor support, everything seems to be on
the move. New art galleries have been
springing up across Nairobi and Mombasa.
More music festivals and concerts are being
held in every Kenyan town. Our acrobats
drummers, musicians and dancers are being
hailed as heroes on the stages of Europe.
Across Africa, Kenya is emerging as a
cultural force to be reckoned with.
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broken into the big time. Over the coming
12 months, we will be co-hosting the biggest
free concert that Kenya has ever seen,
seeing off the largest touring circus ever to
have left our shores, hosting trainers from
the legendary Russian State Circus and
Shanghai Circus School, and gearing up for
the launch of East Africa's first ever North
Sea Jazz Festival early next year.
It will be a year to remember, a year of new
milestones, new achievements – and new
prominence on the performing arts map!

At the end of 2005, our renaissance was
officially confirmed when the organisers of
one of the world's most famous jazz festivals
announced that their African event, held in
Cape Town for the past five years, would be
moving to Nairobi in 2007.
Much of this renaissance has been fuelled
by the dancers and musicians and acrobats
of the Sarakasi Trust. Where once Sarakasi
was purely involved in organising training
programmes and staging an annual cultural
festival, the Trust has grown to become a
major force in all aspects of Kenya's
performing arts – partnering with some of
the largest music festivals and acrobatic
institutions in the world, bringing world-class
trainers and performers to East Africa,
training thousands of budding dancers and
acrobats, and helping artists in the broadest
sense to develop their talents and safeguard
the integrity of their work.
After its most creative and energetic year
ever, Sarakasi is facing 2006 with the
confidence of a performer who has just

Tiger Power with Famous Acrobats
during the Sarakasi Festival 2005

Sarakasi Dancers at the Godown

T HE Y EAR T HAT W AS
In many ways, 2005 will be remembered as
the year that Sarakasi came of age. Over
the course of the past 12 months, the Trust
has expanded virtually every area of its
operations, from its promotion of
homegrown artistic talent to its support of
regional arts events, from the development
of groundbreaking distribution and
contractual rights for local musicians to the
promotion of a new East African 'flava' on
the international arts stage.
The Trust's now-famous cultural exchange
programme continued to grow a pace,
sending hundreds of Kenyan performers on
tours and performances overseas, while the
region's most comprehensive artistic
training programme elevated the talents of a
record 800 dancers and acrobats, and
delivered its unique blend of hope and
wellbeing to dozens of children's homes
and community centres in some of Nairobi's

poorest neighbourhoods. The Trust is
especially proud of its efforts to help
unemployed youths and children living on the
streets to launch new dance and acrobatic
troupes; in 2005, it helped many new groups
get off the ground and find their first paid
performance work in Nairobi and Mombasa.
But 2005 will probably best be remembered
for the breakthroughs. This was the year that
we finally launched our long-awaited Fair
Trade Music Label, bringing better prospects
for dozens of young Kenyan musicians and
bands. A joint effort of Sarakasi and the
Netherlands-based Mundial Productions and
Double2 Productions, the Sawa Sawa label
aims to help local musicians to expand their
airplay and sales in Western markets and –
most importantly, for these traditionally
impecunious artists – to begin to receive
earnings from the very first CD they sell. The
all-male acapella group, Cheche, were the
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first artists to be signed to Sawa Sawa when
it was officially launched in Kenya in
November, with two of the country's hottest
established stars – Abbi & Kikwetu and
Harry Kimani – due to follow suit in 2006
(see Box).

4

The other big first of the year was the
confirmation in December that Nairobi has
been chosen as the official venue for East
Africa's own version of one of the world's
most prestigious jazz festivals. After five
years in Cape Town, the North Sea Jazz
Festival will be moving north in 2007 after
its South African partners decided to go it
alone under the banner of the 'Cape Town
International Jazz Festival'. Down south, the
concert has been credited with singlehandedly transforming the Cape into the
biggest international jazz venue in the
southern hemisphere. With over 25,000
visitors in 2004, and past line-ups that have
included Miriam Makeba, Herbie Hancock
and Youssou N'Dour, one can only imagine
- with a huge smile on one's face! – how far

Jungle Jeegz Acrobats

what the Cape's organisers once touted as
“Africa's grandest gathering” could transform
the face of our fair city.

T RAINING - N URTURING
F UTURE T ALENTS
Over the past four years, Sarakasi has built a
solid platform for developing East Africa's
natural performing talents into a world-class
school for the performing arts. From its base
at The Godown Arts Centre in Nairobi, the
Trust runs rotating weekly training
programmes for over 200 acrobats and 50
dancers, covering a range of disciplines that
include traditional and aerial acrobatics,
juggling, drumming, traditional dance,
cabaret, salsa, and other contemporary
dance forms. In 2005, our dance and
acrobatic training programmes were rolled
out to 15 community centres, schools and
children's homes in Nairobi's poorer slums –
taking the joyous expression of dance and
acrobatics to hundreds of young people in
some of the city's most downcast
neighbourhoods.
Meanwhile, the Trust's 33 acrobatics
trainers and 8 dance tutors continued to
introduce their arts to unemployed youths
and enthusiasts through a variety of
workshops and demonstrations at the
informal training grounds where many of
Kenya's leading acrobatic troupes were
born. From these humble beginnings, some
200 promising performers are selected to
form the core training groups at The
Godown, where they are taken through their
paces in weekly workshops hosted by

Sarakasi's trainers, working with a rich
variety of visiting performers and managers
from some of the world's leading acrobatics
and dance schools.
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In 2005, 30 accomplished dancers and
acrobats graduated from these classes to the
third level of Sarakasi's programme, where
they received training in the more logistical

G REAT L EAP F ORWARD
FOR

A CROBATS

ON

C ITY S TREETS

When you walk the slums of Nairobi these days, you'll often come across a troupe of acrobats practicing their pyramids in the small grassy areas that serve for public parks between
people's homes. In these places, people no longer write off these human missiles with the
derogatory terms once common to their trade: “street entertainers”, “dropouts”, “artists of the
poor”. Much of this attitude change can be attributed to the success of troupes such as Jambo
Fire, Zuma Zuma and Super Mambo, whose professional success on the festival circuits of
Europe has led to a re-evaluation of the potential of acrobats in modern – day Kenya. As one
of Sarakasi's trainers says: “A lady came up to me in Korogocho the other day and told me
she'd told her son, 'If you want to get ahead, you'd better become an acrobat'. I'm sure she
wouldn't have said that four or five years back!”
Over the past five years, Sarakasi's training programme has become a prominent force in at
least 10 of the city's largest informal settlements – including Korogocho, Mathare, Dandora,
and Africa's largest slum, Kibera – where our acrobatic trainers, dance instructors and drummers provide a programme of free weekly training in local orphanages, community halls,
public grounds, and five primary schools that have made performing arts a regular fixture on
their syllabuses. In 2005, we added nine new public venues to our list of free training sites,
which now reach an estimated 800 children and young people each week.
According to latest estimates, at least 1,500 young people have either been directly trained
or influenced by Sarakasi's trainers since the programme began in 2001, including homeless families, unemployed youths, and children working at dumpsites close to the training
grounds. Once these youngsters join Sarakasi's formal training programmes, they also benefit from open-door 'classes' in practical lifeskills such as reproductive health and income –
generating activities. In 2005, Sarakasi began an innovative programme with Kenya's
Ministry of Gender, Sports and Culture and the Chinese Embassy to send seven promising
young acrobats from Nairobi's slums to China for a year-long exchange with the famous
China Hebei Wuquaio Acrobatic School. Now back in Nairobi, the teenagers have become
full-time 'ambassadors' in Sarakasi's residential programme – passing on their unique knowledge of the Oriental arts to other young Kenyans – with two of them leaving for the United
States in January to launch yet another new chapter in East – West cooperation.
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and administrative tasks associated with
professional performing. Throughout the
second and third levels of their training,
Sarakasi continues to subsidise most of these
individuals' training and travel expenses –
helping to overcome the greatest hurdle
facing young creatives in modern-day
Africa. Beyond these levels, the Trust has
continued to cultivate a growing band of
dedicated trainers, nurturing the skills to run
the training programme, develop new
choreography and performance techniques,
and pass on the health and social messages
that are attached to the early levels of
Sarakasi's training. These trainers also help to
develop new routines for performers travelling
overseas, as well as choreographing
performances, music videos and other events
closer to home.

Netherlands, Russia, China, and across
North, West and Eastern Africa.
As our scope has grown, so too has the
need to offer our artists greater professional
exposure. The past year has seen new
exchange opportunities emerge with some
of the world's paramount acrobatic
authorities in Russia and China, offering
prospects for personal and professional
expansion never before available to East
African artists. Through Grimailo Studios,
which helped us produce “The Africans”
show in the UK in 2003, the Russian State
Circus invited the Jambo Mambo Acrobats
on an extended tour and training exchange
between September 2004 and June 2005.
Travelling as far as the frozen wastes of
Kazakhstan and Siberia, the seven young
Kenyans proved such fine ambassadors

T OURS AND E XCHANGES –
H IGH -F LYING E XPORTS
Sarakasi's artists were, from the outset, born
to tour. From the earliest days, when we
were first visited by the members of an
Italian family circus scouting for fresh talent
in 2002, the Trust has grown into the lively
hub of an endlessly spinning wheel of
acrobats, musicians, dancers, drummers,
painters and technicians, all visiting different
parts of the world on rotating schedules. In
2005, we arranged foreign trips for over
200 Kenyan performers contracted to a
wide variety of arts festivals, concerts,
circuses and theatres across Europe, the
United States and the Middle East, as well
as specialised cultural exchanges and
training tours that took local groups to the

Zuma Zuma Acrobats

(gaining a firm grip on the slippery Russian
language, and keeping warm by eating lots
of fire!) that we have now cemented a longterm training partnership with Grimailo
Studios.
The other big boost to our acrobats came
with the visit of three trainers from the worldfamous Shanghai Circus School, who, in just
three weeks last June, helped 100 Sarakasi
acrobats channel their strength and
enthusiasm into a whole new approach for
local acrobatics. By combining their natural
athleticism with China's notoriously rigorous
reinforcement techniques, the Kenyan
acrobats were able to discover “vast new
reservoirs of possibility,” according to one
participant. It was a special honour to
welcome Mr Hai Bao Cheng, the director of
the Shanghai School, whose name is

legendary in global acrobatic circles – and
who kept our best and brightest on their toes
for the full three weeks!
In the UK, meanwhile, three of Sarakasi's
acrobatic troupes – Positive Culture, Maono
and Mighty Jambo – continue to kick up a
storm after their third tour of the country's
premier Butlins holiday resorts. The nowannual six-month tours saw 25 acrobats,
dancers and musicians working from April to
November at three of the Butlins resorts,
where The Africans has become a firm family
favourite. Last year's visit saw another
significant boon for Kenya when one of our
three 'redcoats' – the animators who
coordinate the resorts' entertainment
programmes – was voted the most popular
star in his entire resort. Hongera, Steve Ooroour most celebrated UK export to date!
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Steve Ooro - Redcoat in the UK
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Three other promising partnerships at
present stem from our fast-growing
relationship with the American entertainment
giant, Capitol Entertainment International.
One of these partnerships has seen the
seven-strong Black Jambo Acrobats become
a regular feature at the side of one of the
country's largest touring acts (in every
sense!), the Harlem Globetrotters, who
invited them back on their 'Show Basketball'
tour during the first quarter of 2005. Kenyan
acrobats are fast making their mark on the
U.S. basketball scene, with Mambo Africa
also starring alongside the Globetrotters,
and the ever-popular Black Angels
contracted to perform the half-time shows
during one of the NBA's busiest legs. A third
contract saw the Hambanera dancers and

A F RESH S PRING
S UPER M AMBO

TAKE

IN

drummers and the acapella maestros
Cheche perform critically acclaimed
'residencies' at the San Diego Zoo, through
which they have both secured additional
contracts to tour West Coast theatres in
2006 with an exciting new show dubbed
Sarakasi – The African Circus.
In Europe, there was similar critical success
for Sarakasi's sprightliest stars, including
Zuma Zuma, who spent three months at
Holland's Beekse Bergen Safari Park (where
some of them reported seeing their first –
ever lions and rhinos!), Jungle Jeegz, who
played the great outdoors with Italy's Atisti
in Piazza, and Super Mambo, who wowed
audiences for the third year running with
their soul-stirring Creatures tour (see Box).

T HEIR S TEP

E UROPE

BY

S TORM

Even by their own elastic standards, the Super Mambo Acrobats stretched themselves to
spectacular new heights in 2005. On tour with their now – famous Creatures show, the
seven young Kenyans visited eight European countries in the course of five months last
summer, performing 65 of their high-energy 75 – minute shows in a range of theatres,
public parks and family festivals. The critically acclaimed show, first performed in Kenya
in 2003, blends an evocative story in praise of the Earth's elements with haunting songs
from an Italian – Congolese singer and lighthearted clowning from an Italian funnyman.
But it is the nimble Kenyans who undoubtedly steal the show, with their life-affirming blend
of natural exuberance, fanciful flexibility, and eternally cascading bodies. It's small wonder that Creatures has captivated an estimated 150,000 people since it arrived in
Europe, nor that it was made the subject of a major TV documentary in Italy last year.
Super Mambo, who were regular performers at Nairobi's Safari Park Hotel before they
took Creatures to Europe in 2004, say their European break has handed them a whole
new world. “People used to think that acrobatics was just a job for school dropouts,” says
Feisal Abdallah, 24. “But thanks to Sarakasi, Kenyans are beginning to realise that this is
a serious art form that can help to lift you socially, economically – in fact, every way!”

The Sarakasi Festival – A Cultural Landmark
Watching nearly 100,000 concertgoers
crammed onto the beach in Mombasa
peacefully grooving to acts as diverse as
Bamboo, Pilipili and Jua Cali confirmed
what many in Kenya's music industry have
always believed: that it is possible to have
large-scale free family concerts without any
major risk of disruption or insecurity. The
event was one of three lively concerts hosted
in Nairobi, Mombasa and Kilifi during the
3rd Sarakasi Festival last February, which
brought together 1,200 acrobats, dancers
and some of Kenya's finest performers in
what is believed to have been the largest
gathering of creatives ever to have taken
place in East Africa.
Now firmly established on Kenya's cultural
calendar, the Sarakasi Festival has also
achieved a reputation for bringing live

music into the lives of the millions of Kenyans
who are financially incapable of ever
attending a formal music concert. Its Nairobi
event brought a new variety of family
entertainment to the Kenyatta International
Conference Centre, where three stages
enabled organisers to alternate top musical
acts with throbbing hip–hop, eye–catching
acrobats, and a host of clowns, camel rides
and other activities for the kids. The
following weekend, it was off to the coast,
where Jua Cali & Pilipili, Bamboo and others
took Nyali Beach by storm, before a long list
of local acts had a chance to enjoy their first
ever professionally – supported gig at
Mama Kibiru's Kilifi Club. The success of the
three-gig tour undoubtedly helped to
convince the organisers of the North Sea
Jazz Festival to take Nairobi seriously as an
entertainment venue of global reach, respect
and reputation.
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Jua Kali at the Sarakasi Festival in Mombasa, March 2005
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D RUMMING - K ENYA H ITS
THE R ECORD B OOKS !

R IFT V ALLEY T RUST - B ACK
TO O UR C ULTURAL R OOTS

The 2005 Sarakasi Festival got off to a
record-breaking start at the KICC when 10
Sarakasi drummers set a new world record
for continuous drumming in a 100-hour
marathon that drew huge crowds – and an
unprecedented upwelling of national pride.
Drumming in eight-hour shifts, the 10
stalwarts survived sweltering heat, pouring
rain and welling callouses as they cruised
past the old world record of 48 hours, in
what one reporter described as “the biggest
drumming festival the world has ever seen”.
Whether or not it was the biggest, it was
certainly the longest – drawing praise from
senior government ministers and features on
many of the world's major radio and TV
stations. As the countdown to the 100-hour
mark drew near, a crowd of several
thousand erupted in wild ululations – giving
the Sarakasi Festival its loudest and certainly
highest-profile welcome to date.

The Sarakasi Trust also began the year
working in close collaboration with Kuki
Gallmann's Great Rift Valley Trust to help
launch an international cultural academy at
her famous conservancy on the Laikipia
Plateau. Working with producers from Studio
Festi and acrobats and dancers from Italy and
France, 45 of the Trust's finest dancers,
acrobats, singers and percussionists under
choreographer Edwin Odhiambo helped to
create a visually epic spectacle to formally
launch the Academy of Arts and the
Environment, which aims to bring international
musicians and performers to man's birthplace
– together with the local capacity-building
opportunities that will inevitably accompany
them. The Academy has been turning
important heads around the world, and
Sarakasi is proud to be associated with them.

World Record 100 hours drumming as a leader up to the Sarakasi Festival, February 2005

F ESTIVAL M UNDIAL - T HE
M AGIC C ONTINUES
After signing a long-term Partnership
Agreement to expand our exchange
activities with Mundial Productions, our
relationship with the organisers of the now
legendary world music festival continued to
grow in leaps and bounds in 2005. As well
as performances by 16 Kenyan artistes
during the June festival, the Jambo Fire
Acrobats shared their steps (and souls) with
students at several schools and youth centres
prior to the event, while Abbi and Kikwetu
toured the country for over a month, playing
35 concerts and recording a 'live album' for
Sarakasi's pioneering fair-trade label. But it
was the festival itself that once again
provided the defining boost it has given to
so many Kenyan artists: Jambo Fire giving
the crowds a sparkling illustration of what
Africa's acrobats are capable of; Tiger
Power pulling everyone into his gripping
act; our own Mighty King Kong providing

provocative MC'ing; and – in one of the
greatest plaudits handed to Kenyan music in
recent years – the sparkling sounds of Che
Che being chosen to launch events on the
festival's main stage.
The original deal with Mundial Productions –
through which they would come and
audition performers to be invited to the
Netherlands - has now been expanded to
include acrobatic exchange programmes
between Kenyan and Dutch troupes,
invitations to Kenyan groups to take part in
the Mundial Club tour (pioneered by
Kikwetu
last
year),
and
training
opportunities for performers and technical
personnel at the world-famous Fontys School
of Arts in Tilburg. Following a visit by three
Fontys choreographers to Kenya earlier in
the year – where they helped to
conceptualise a contemporary African-

Zuma Zuma Acrobats
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European acrobatics show for the Sarakasi
Festival – two Kenyan musicians, guitarist
Isaac Mugunda and trumpeter Mike
Onyango, were invited to participate in a
three-week exchange at Fontys, ending with
their playing with a local jazz band at Festival
Mundial. (Always one to be 'in the right place
at the right time', Isaac was also invited to
play a gig with Angelique Kidjo, who just
happened to be missing one of her regular
guitarists!) Sound engineer Tim Rimbui was
also offered a pioneering attachment to a
leading Dutch recording studio, after which he
rejoined his colleagues to work on the sound
rigs at Mundial.

S AWA S AWA - L EVELLING
THE P LAYING F IELD
Our long-term plans to launch a fair trade
music label to boost the rights and proceeds
of Kenyan musicians got one of the fairest

boosts itself when it was launched amid great
fanfare on the first day of the Festival
Mundial. Jointly launched with Mundial
Productions and Double2 Productions, which
have themselves displayed a long – term
commitment to Kenyan music, the Sawa
Sawa record label was formally launched by
the Secretary General of the Netherlands'
Ministry of International Corporation,
alongside the Kenyan Minister of Culture,
Ochillo Ayako, in a unique show of bilateral
harmony, which ensured that the label gained
widespread publicity in Europe's sociallyconscious music media. After the high-profile
launch, Sawa Sawa's first signing, the
acapella group Cheche, had the additional
honour of kicking off the festival's two-day
programme with a lively concert at the VIP
Gala on the opening night. It was, in every
respect, a winning double for Kenya.
Following on from its global debut, Cheche
returned to Kenya to launch Sawa Sawa

Abbi and Kikwetu in the Netherlands for a Club tour in
cooperation with Mundial Productions, December 2005.

locally in a bright ceremony at The Junction
mall - also a first for Nairobi's hottest new
shopping venue. The November 11th launch
saw the seven acapella singers raise the roof
outside the Nu Metro media store, which
was the first outlet to carry their album
alongside a funky promotional video by Big
Ideas. The first three of Sawa Sawa's
releases were all recorded in the
Netherlands by the well-known record
producers, Double 2 Productions – Cheche
in 2004, Abbi and Kikwetu in May 2005,
and Harry Kimani in July – and the Cheche
album is already being picked up by leading
music outlets across Europe.
While Sawa Sawa is being launched with
three tried and tested artists, its eventual aim
is to give all talented musicians from East
Africa a lift onto the global ladder – both

through broader distribution and more
active marketing of their music. More
importantly, it will give them a proportion of
all their sales, from the very first CD –
something that traditional recording
contracts and growing piracy have
conspired to deny them. In recent months,
the label has laid the groundwork for a new
model for album sales and distribution both
in Kenya and overseas, with formal price
structures, distribution channels, and
copyright protection to guarantee artists
royalties from radio and TV airplay as well
as CD sales. With the help of local lawyers,
it has also developed a series of standard
performance and distribution contracts for
local bands, performance artists, concert
venues and recording studios, which can be
downloaded from its website and adapted
to suit their own needs and conditions.
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Harry Kimani

P LAYING W ITH

THE

HOW I MET SALIF KEITA,
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G REATS
BY

ABBI

When Abbi and Kikwetu, the 2004 Kisima Award winners, walked out of
Amsterdam Airport in March last year, they wondered if they had got off the
wrong bus. “It was bitterly cold,” remembers Abbi, “but the welcome of the Dutch
– that soon warmed us up!” For nearly two months before the run-up to the 2005
Festival Mundial, Kikwetu travelled extensively in the Netherlands, playing 35 concerts and festivals, hosting training workshops for budding musicians, giving talks
at schools on African music and culture. While Abbi's popularity has been growing
steadily since he first took his distinctive blend of broad-fusing 'Afrofunk' to Europe
with Achieng Abura in 1996, playing Mundial for the first time in 2003 was a
turning point. “It was my first real experience of a truly international stage,” he
says. “Salif Keita was playing and me! It was like being in a storybook, but it was
true!” Abbi's relationship with the Dutch has continued to blossom, with his 2005
tour culminating in the recording of a 'live album' at the famous Wisseloord
Studios in Hilversum. The 10 – track album was recorded in just 3.5 hours.
(“Fortunately, it came just at a time when we were in a good rhythm,” says Abbi
modestly.) The album will follow Che Che's as the second on the Sawa Sawa
music label – a fair-trade label launched by Sarakasi, Mundial Productions and
Double 2 Productions to promote the marketing, distribution and contractual rights
of emerging East African musicians. “I think Sarakasi have been very brave backing bands like ours, when everyone else is playing hip hop,” says Abbi. “But they
have planted a seed that is definitely going to grow!”

N EW F RONTIERS - C ROSSING
C ULTURAL O CEANS
Sarakasi's growing relationship with Mundial
Productions continues to open doors for us
with their partners across the world. In March
2005, with funding from the Prince Claus
Foundation, we continued a unique
partnership with a young cultural organisation
in Burkina Faso called Benebnooma, which
like ourselves aims to promote new forms of
artistic expression among the youth of that
vibrant nation. One of our acrobatic troupes,
Black Mamba, visited Benebnooma's home

town of Koudougou, where they worked with
their renowned Saaba dance troupe on a
special performance for Koudougou's annual
Festival les Nuits Atypiques. As well as
enriching their urban acrobatics with
traditional West African dance – and vice
versa – the Sarakasi group visited
Benebnooma's dynamic community radio,
adult education and artisan-training
programmes in an exchange that we hope will
continue to provide a constructive 'south-south'

pleasure and privilege of sharing a day-long
workshop with their performers at the Nyayo
Stadium Gymnasium – swapping the 'trade
secrets' of the Kenyans' strength and speed
with those of the Ethiopians' technically
masterful jugglers and contortionists.

T HE Y EAR A HEAD
Black Mamba Acrobats in Bukina Faso

dialogue - and more reasons to blend the rich
artistic traditions of East and West Africa.
A similarly exotic union arose from the first of
our Africa/Asian Dance Fusion workshops in
April, which look set to become a regular
fixture on the Sarakasi calendar. Hosted by
the acclaimed classical Indian dancer Neera
Kapur, the intensive four-week programme
saw 22 of our nation's finest Indian and
African dancers 'fuse' the language of their
respective dance traditions into an enthralling,
fast-paced cross-cultural 'conversation', which
played to a packed audience at The Godown
in May. We are hoping to take the
Asian/African Nyungu ('Pot') to the boil
again in 2006, with a wide-ranging tour
through East Africa, and possibly even over
the Indian Ocean.
Another great cross-cultural opportunity came
our way through Nairobi's Alliance
Française, which was hosting the Ethiopian
Circus on a special tour of Kenya in July. As
well as providing the opening acts for their
shows at Uhuru Park and the National
Theatre, 20 of our acrobats had the personal

The big news for the coming year is
undoubtedly the arrival on our shores of the
legendary North Sea Jazz Festival. Dubbed
'North Sea Jazz Nairobi', the two – day
event will see in excess of 30 acts – including
some of the biggest names in global jazz and
world-music circles - on March 3rd and 4th
2007, in what the previous organisers in
Cape Town took great pride in calling
“Africa's grandest gathering”. It is certainly a
great privilege for Sarakasi – and for our
artist-partners who will take part – that the
Dutch organisers have seen fit to give Nairobi
a chance to bring the world's premier jazz
event to East Africa.

Sarakasi dancers Josiah Parkimain
and Ivy Wangari in training
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Audience get a clearer view of the stage during the Sarakasi Festival in Kilifi

The festival will be introduced to the world
through a press launch and 'warm-up
concert' on February 18th 2006, featuring
some of Sarakasi's most popular partners,
including Abbi and Kikwetu, Eric Wainaina,
Harry Kimani, Susanna Owiyo, Yunasi,
Mapacha Band, and the Four Wind Jazz
Band. These local artists will play alongside
the stylish Dutch jazz band, New Cool
Collective, who will follow their Kenyan
debut with a series of workshops with local
musicians in Kawangware. The Dutch –
Kenyan collaboration will, as usual, cut both
ways, with several of the local artists
appearing on a 'Kenyan Stage' at the main
festival in Rotterdam in June 2006.
With a 30-year history in the Hague and past
line-ups that have included the likes of Herbie
Hancock and Courtney Pine, the North Sea
Jazz Festival is rated as one of the most
prestigious music festivals in the world, with

over 70,000 visitors annually in the
Netherlands alone. Several major international
acts have already been approached (with
favourably warm responses!). Sarakasi will
also arrange a free concert, to enable the
broader Kenyan public to enjoy this rare
musical spectacle. If the Cape Town event is
anything to go by, the event will provide a
huge boon for local music, as well as hotels
and other businesses in Nairobi. The fifth
festival in Cape Town in 2004 hosted 40
musicians and 25,000 fans (nearly 20% of
them from overseas), and generated an
estimated Ksh 600 million for businesses in the
city – a fact that has not passed Kenya's
tourism authorities by! And of course, the
event's potential profitability also promises
great things for Sarakasi's own long-term goal
to free itself from donor dependency.
North Sea Jazz Nairobi is a collaboration
between North Sea Jazz Netherlands, Mojo

concerts, Double2 Productions and Mundial
Productions.

S ARAKASI C ENTRE - A N EW
C ULTURAL H EART
Having been closely involved in the launch
and expansion of The Godown, Sarakasi
has become a victim of its growing success
as Nairobi's premier cultural venue outgrowing the available space for its own
rapidly growing training programme. The
need for a permanent rehearsal space for up
to 80 performers each day led Sarakasi's
directors to explore different options for
expansion during 2005, and by the end of
the year, negotiations were at an advanced
stage for a particularly attractive venue in
the central suburb of Ngara. Whether this

venue works out, or fate dictates that we
move elsewhere, we are confident that
2006 will be the year that Nairobi gets its
own multipurpose Sarakasi Centre - a big
family home for more comprehensive
training programmes, more creative
choreographic projects, and, of course,
more captivating artistic performances!
The launch of Sarakasi's new premises will
also entail a growth in the number of
training and administrative staff, together
with an expanded capacity to host dance,
acrobatic and musical performances, art
exhibitions, a library, catering and other
visitor facilities - in short, everything needed
by the city's burgeoning arts community.
Other plans on the drawing-board include
hosting a non-commercial youth-focused
radio station, for which a Dutch donor has
already expressed an interest in providing
equipment and skills training. ¬We will
continue to work in close cooperation with
our long-term allies at The Godown, Kuona
Trust, Alliance Française, the Italian Institute
of Culture and the Great Rift Valley Trust to
support all new efforts to bring new acts and
talent to Kenya - and of course to export our
own best and brightest to the world!

U.S. C ONTRACTS – C APITOL
I DEAS

Young acrobats performing at KICC

One of our greatest votes of confidence
continues to come from the U.S.-based Capitol
Entertainment, which faced with applications
from tens of thousands of world-class acts
continues to select some of Sarakasi's finest for
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its sell-out shows. In January, 22 of our
acrobats, drummers and dancers will head for
the States to take part in a touring 'Africa
Circus', which will travel to theatres and theme
parks around the country over the next three
months. This will be followed by several of
Sarakasi's now – regular staples, including the
San Diego Zoo and the legendary Harlem
Globetrotters tour.

premises are up and running. We are also
planning to invite specialist aerial technicians
and trainers from Italy, France, China and
Russia, plus trainers from Belgium and the
Netherlands who will run workshops in
juggling, trampolining and clowning. Yes,
clowning - we are very conscious of the need to
keep a smile on our audiences' faces between
all these increasingly serious acrobatic acts!

I NTO T ANZANIA - R EALISING
A D REAM

S OCIAL D EVELOPMENT - A LL R OUND S UPPORT

It has long been our philosophy that no
bridge is too far in building links to other
cultural organisations in the region. We are
hoping that 2006 – 07 will be the period in
which we realise our long – held dream to
open a national office in Tanzania, to begin
to assist the hundreds of acrobats, musicians
and dancers who have approached us over
the years to assist them in developing their
skills and careers. Watch out, Tanzania –
we'll be over that border very soon!

With many of our acrobats and dancers
finding instant fame - and not inconsiderable
fortune - overseas, Sarakasi has launched a
busy programme of social development
activities to help our performers adjust to the
many challenges of their newfound success.
Among its latest developments, the Trust in
2005 launched a series of personal money
management workshops with the help of one
of Kenya's foremost micro-credit institutions,
K-Rep. The workshops specifically help
individual performers cope with the
challenges and pitfalls of making the
transition from unemployed or low-income
earners to successful salaried performers. As
well as standard banking procedures, the
participants are advised on personal
investment options, insurance and pensions,
education funds, and other important
financial considerations.

A ERIAL A CROBATICS - T HE
S KY ' S THE L IMIT !
With our exchanges with the Russian State
Circus and the Shanghai Circus School both
looking likely to become annual fixtures on the
Sarakasi calendar, 2006 has started on a high
note for those of our acrobats who have
aspirations of taking to the skies. On their first
visit last year, the visitors from Shanghai
delivered what is probably Kenya's first
professional aerial acrobatics apparatus, which
we hope to be using as soon as our new

In the past year, Sarakasi has also continued
to develop and improve its 'cultural
adjustment' programmes for performers
travelling overseas, providing a wideranging series of lectures and practical

Sarakasi Acrobats and Dancers in Action

advice on everything from accommodation
options and social services to trickier issues
of local customs and personal behaviour.
The Trust has also broadened its in – house
social care for performers and trainees,
including the introduction of a 'health and
wellness'
programme
dedicated
to
providing practical advice on staying well

F INANCIAL

on the road. In 2005, the programme dealt
with the sensitive but ever-present issue of
HIV/AIDS, with a compulsory workshop for
all trainees on prevention, testing and
treatment, as well as associated issues such
as overcoming stigma and caring for people
with HIV.

REPORT

Thanks to the continuous, generous and much appreciated support from our donors and in
close cooperation with our partners, the Trust managed to achieve an increase of almost
100% of its income in 2005, compared to the previous year.
Surely an amazing growth curve for 'a four year old' operating in the area of culture and
development in a developing country.
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FINANCIAL

REPORT

In 2005, $ 1,049,273.36 passed through our hands from the following sources:
Brought forward from 2004
Ford Foundation - East Africa
Butlins - UK
General Fund
Total
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Income for 2005
Italian Institute – Kenya
Mundial Productions – Netherlands
World Star International – USA
Butlins –- UK
Dubbelleuk – Netherlands
Studio Festi –- Italy
Associazione Culturale Punto –- Italy
Alex Grimailo Studio – Russia
Stichting Doen –- Netherlands
Pantakin –- Italy
Jan Douwe Kroeske – Netherlands
Double 2 – Netherlands
Netherlands Embassy – Kenya
Miscellaneous Local Income –- Kenya
Total income of 2005
Brought forward 2004
Grand Total
The funds were disbursed as summarized below:

Personnel/Project Management
Cultural Exchanges/Training & Capacity Building
Premises and Equipment
Communication and Promotion
Miscellaneous Component

56,819.80
36,794.75
84,510.00
$ 178,124.55
6,800.00
110,101.75
83,228.50
240,115.00
4,093.19
3,658.40
238.00
10,094.00
122,374.00
22,137.80
15,138.43
6,789.44
209,118.30
37,262.00
$ 871,148.81
$ 178,124.55
$ 1,049,273.36
92,124.69
615,394.60
32,682.83
18,930.31
38,128.22

Total
$ 797,260.65
Consequently, the Fund balance as at 31 December 2005 was $ 252,013
The fund balance is supported by the following three components:
●
●
●

Cash at bank
Account payables
Account receivables

273,962.50
(37,781.40)
15,831.90

S ARAKASI E MPLOYEES
Marion van Dijck - Director
Sheba Hirst - Director
James Munga - Business Manager
John Washika - Coordinator, Acrobatics
Edwin Odhiambo - Coordinator, Dance
James Njunge - Assistant Coordinator, Acrobatics
Issa Adero - Assistant Coordinator, Dance
Tabitha Muchemi - Finance & Administration Assistant
Rahim Otieno - Project Assistant
Andia Akidiva - Project Assistant
Harrison Kivuti - Messenger
Paul Otieno Imbaya (aka His Majesty the Mighty King Kong) -Radio DJ

S ARAKASI T RUSTEES
Rudy van Dijck (Chairman)
Margareth Gichui
Joyce Munga
Wouter Jan Verwiel
Nasir Karmali
Mumbi Kaigwa
Peter Githua (deceased)
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