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Evalyne Mutunga
Zack Jakoyo
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Board of Trustees
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ies of 2025. It was a year of change, as | stepped

ivi

to strategy plan and the guidance by our dedicated board of trustees. |

ing

d
want to take this opportunity to thank our board, our team and most of all our artists for the trust in Sarakasi. Based on the good year 2025

Executive Chair’s Remarks

ects like Smiles for Change and a thought-provoking performance on GBV, funded

by Africalia. At the same time, Sarakasi has established itself firmly as a cultural entrepreneur in Kenya and beyond, making connections

in proj
ing accor

or but stepped up as the Executive Chair in charge of leading and facilitating the board, governan ce, strategic

oversight, fundraising and international contracts. Thanks to the professional team taking care of the day-to-day management and running

of the Trust, the transition was smooth. Looking back on 2025 | can proudly state that Sarakasi firmly remains true to its found

of youth empowerment, artist facilitation, culture for development and exposure to diverse platforms.

d, links and pictures of Sarakasi’s programs and main act
Il be better and bigger ! Enjoy the report and do not hesitate to connect with us, our doors remain open

As such, our artists, the Sarakasi All Stars, continue to be exposed to our training and capacity building programs and you can read in this
with clients and platforms to find meaningful engagements for our artists for well-deserved income and to keep the Trust going. | visited our
artists in the UK and Italy and | am happy to report that they are thriving professionally and as individuals, taking their responsibility to carry
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ing our total
Trust.

ing

ivelihood out of the sk

international team pool br

joining our

your support has enabled us to achieve our empowerment goals

’

seek out for more opportunities where they can earn income

ining,

ing 25 years of Sarakasi in 2026, we purpose to expand our reach,

ists to attend tra
to sustain their livelihoods and most importantly empower them to be model citizens in the community.

t gender-based violence this saw us perform for over 1,000 people with very impactful community

engagement through question-and-answer panel sessions on the vice that is GBV.

agains
and for every opportunity to support our programs and our artists we don’t take it for granted.

Our efforts are only fruitful if we can manage to empower our artists to make a |

they have and you have helped us achieve that in this year.

international team to 30. These amazing teams have been flying the Kenya flag high with performances
support more art

in the UK, France, Austria, ltaly and Germany. Back at home we continued nurturing our in-house team of

artists.
We also partnered with Africalia Belgium to do community engagement through a production on advocacy

In the year we expanded our training to cover life skills like networking, personal branding and personal

We had yet another amazing year of impactful empowerment on our youth through dance and acrobat
finance, this will help in nurturing wholistic all rounded artists.

started the year on a high with 15 of our artists
The group comprising of 60-70 artists train weekly at the iconic Sarakasi Dome, the home of Sarakasi

We appreciate all our partners and sponsors

As we look forward to celebrat




v Introduction

&0, Sarakasi Trust is a performing arts development organization working towards building capacity in
the arts sector in Kenya.

&0, We aim to catalyze positive development among vulnerable talented members of society by
exposing them to hard and soft skill training with the aim of leading them to social and economic
independence and, ultimately, responsible citizenship.

&0, Vision: Empowered artists, resilient communities

&0, Mission: To be a leading social enterprise in Kenya's creative economy, empowering artists and
building resilience within communities through cultural development

&, ldentity: Sarakasi Trust is a Kenyan social enterprise dedicated to empowering artists and
transforming perceptions of Africa, through creativity and resilience. With a focus on marginalized
communities, we drive social impact through cultural development and sustainable growth, helping
artists create lasting change in their communities.

&0, Revenue earned through Sarakasi's social enterprise activities, flows back into the organization as a
self funding mechanism towards its core annual and charity budget.




Activities
V

The Sarakasi intervention model includes life skill workshops, performance-based training, outreach training into underserved
areas, children's homes, ho?fltals and prisons; it facilitates international cultural exchange programs and commercial
contracts; all of which immediately and structurally impact the artist's ability to access a sustainable income.

At Sarakasi we believe that we are all equal nor do we have any prejudice based on tribal, economic, political, gender, religiou
or cultural beliefs. We believe in inclusion and equality therefore we create opportunities and artistic pathways for
underprivileged children and youth.

Training at the Sarakasi Dome is free. Once the participants have reached a certain professional level is when we look for
contractual work and this is when they start earning. 80% of generated income from performances is paid back to the
artists and Sarakasi retains a management fee. The professional artists can also become trainers while many of them give
back by teaching the performing art in their communities wherever applicable.

Sarakasi’s management is creative and flexible within its mandate: always building its programs on the needs of the young
artists; even if we have to reinvent ourselves. This is how we used to bring the biggest festivals Kenya has ever seen (for free
); this is how we have managed to buy the Sarakasi Dome (an old and run down cinema at the time) and this is how the trust
is still in existence even though all its core funding stopped since 2015.

The acquisition of the Sarakasi Dome in 2007 was a turning point for Sarakasi as it ‘forced’ the Trust to become more busines
minded as now we were also managing a facility. It is our home, our offices and training and performance space. Sarakasi
also rents out some of these spaces commercially for self sustainability.

As part of its mandate of youth empowerment and culture for development mandate, Sarakasi Trust implements special
projects and activities such is the Smiles for Change project bringing laughter and edutainment to underprivileged children in
hospitals and needy communities. Most donor funded projects are listed as Special Projects.




Purpose

Sarakasi Trust’'s model of change is based on using performing arts and culture as tools for
social, communal and economic development. The organization empowers talented young
people, especially from disadvantaged backgrounds, by providing artistic training in the
performing arts — focusing on dance and acrobatics -, mentorship, and professional
opportunities. Through special designed arts and training or advocacy programs and curricula, it
promotes positive social change, cultural appreciation, freedom of expression and sustainable
livelihoods in the creative sector. As such, Sarakasi Trust, while providing artistic pathways for
youth, also strives to be a leading African actor in the creative economy.

Sarakasi Trust is a creative, socially-engaged performing arts institution rooted in Kenyan
culture, committed to artistic excellence, social empowerment, cultural exchange, and
community transformation.




Traditional act Juggling




The Sarakasi All Stars

The Sarakasi All Stars are the Sarakasi affiliated artists who train daily at the Sarakasi Dome. Their training
includes peer to peer as well as curricula training and capacity building. Once they reach a professional level,
the Trust negotiates local, regional, and international contracts. As such, we take their needs very seriously.

In 2025, Sarakasi Trust artists actively:

Created and performed new socially engaged productions (e.g., Voices of the Silent).
Participated in concerts and collaborative arts events at the Sarakasi Dome and other venues.
Engaged in community outreach and social change projects using performance as a medium.
Trained continuously and performed in regional shows beyond Nairobi.

Collaborated with external artists and ensembles, expanding their creative reach.

These activities reflect the Trust’s ongoing mission to blend artistic excellence with social impact, building
stronger performance communities and engaging diverse audiences through meaningful art.

In 2025, Sarakasi artists also engaged in international-oriented activities that include:

Recruitment and preparation for overseas projects via casting calls and artist invitations for international gigs.
Continued use of established global networks built through previous exchange programs and long-standing
partnerships (e.g., in Europe and beyond).

Collaborations with international arts organisations that may involve overseas workshops, shared
productions or touring arrangements.

Global visibility through cultural media and international platforms that highlight Sarakasi’s creative work.
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Sawa Sawa Fridays
The Sawa Sawa Fridays

concept developed as an
empowerment program to

nurture upcoming talents in

Nairobi and showcase Sarakasi
Dome as a cultural hub
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World Circus Day

This is an international celebration
dedicated to honoring circus acts,
performers, and circus culture
worldwide.

This circus is celebrated worldwide
every 3 Saturday of April annually,
Sarakasi is always taking part in it to

celebrate art.
Each year it is recognized by \/

Princess Stephanie of Monaco who is
the Patron of the World Circus
Federation who organizes World
Circus Day.

P L y !
= :
A
— — —— s ’E
-

Greetings from 2
H.S.H. Princess Stephanie of Monaco m
Honorary President \\\Dﬁﬂlme
Fédération Mondiale du Cirque ~CI\RQUE

WWW.CIRCUSFEDERATION.ORG
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BIG DEAL

" Sarakasi Showcase NOT JUST A SHOW

C AL 1P
MANUEL NTOYAI
WRITE

In June we choreographed and
successfully organised a special event
simply called ‘The Sarakasi Experience’.
We invited all our clients, friends, family,
board, artists, media as a pitch for our e
artists to showcase their talent, our Dome e
and new choreographies. '

amazing 4

I J £ what

heeformer man Serskas| ensemble s

Published by | The Standard Geoup Pic: Chilef Executive Editor | Chaac i
Koko, Exther Muchene, Boriace Mithkn, Manwsel Neoyai, Alfayo Omyange: Deputy Chlef Graphic Designers | Gilbert Sigey: Graphie Desigmers |
Photography | Edward Kiplimo, David Cictauu, Envis Ogina, Wilterforce Obwirt: Mustrator | Harrison Murkdd
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Smiles for Change

Smiles for Change, founded by Sarakasi in 2006 is
one of Sarakasi Trusts Special Projects. Its vision is to
bring edutainment and laughter to hospitalized
children in Kenyatta National Hospital.

Over time, smiles for change edutainment has
expanded to non-hospital institutions like juvenile
prisons and marginalized communities.

During 2025, our artists conducted weekly visits in
Kenyatta Hospital, and several communities in and
around Nairobi as well as Naivasha Counties.

In cooperation with Kenyatta Hospital, we organized a ﬂ
fun circus day at the Sarakasi Dome on 18 November.



S.E.P (Special Education Professionals) events

https://sepkenya.com/dance-for-youth/

In close cooperation with SEP, ; _
Sarakasi has organized
periodic disco ‘dance for youth’ Wi
events for special needs
children. These events include
circus and dance
performances, a deejay and a
lot of laughter and balloons !

The vision behind it, is to
create an event where
participants feel safe and "
accepted. |

In 2025 we organized 3 of %MW\ -
such events. Each event
welcomes 150 children from
several special needs schools.



Street Carnival

Street Carnival was founded by Sarakasi in
2025. It is envisioned to be an annual
hallmark event.

It is a family event where we invite kids,
college students, families, the marching
band, Ghetto classics and of course our
artists.

Street Carnival brings together the Ngara
community and gives them the opportunity to
participate and to showcase what they offer
in their various fields.

The event included in a walk from Sarakasi
through to Desai road and back to Sarakasi
where the event ended with a bang including
a Sarakasi all-stars performance in the
Dome.

This event was organized on 22 November




Links:

w>  hitps://www.facebook.com/reel/1292994329510

[

. . 772
2 : https://www.facebook.com/reel/1158 729859726
- STREET CARN][VAL g 599

SIS o g e © ° S https://www.facebook.com/hashtag/Ngarastreet

JOIN THE STREET PARADE! carnival/

Activities:

Marching band
Kid's games: Bouncy Castle, Face Painting, Clowns, Mascots
Acrobats and Dancers
Music Lots of food and drinks!!!

umis 22nd c Time
L] Nov, 2025 we, Ngara ' 10am-3pm

\ Performances By '
Sarakasi Kids | Ghetto Classics | Sarakasi All stars

Contact us: 0722814133

0O x ® 0@ Sarakasi Trust © infol@sarakasi.co.ke



https://www.facebook.com/reel/1292994329510772
https://www.facebook.com/reel/1292994329510772
https://www.facebook.com/reel/1158729859726599
https://www.facebook.com/reel/1158729859726599
https://www.facebook.com/hashtag/Ngarastreetcarnival/
https://www.facebook.com/hashtag/Ngarastreetcarnival/
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V
Links to Circus 254 After Movies

The Circus events were all successfully implemented with an increasing
audience due to increasing professionalism of the Sarakasi Team including the
performers. Apart from being a much-needed platform for the artists, it also
provided income to the Trust to be reinvested in its core budget and artist
empowerment.

Circus254 Instagram Handle: htips://www.instagram.com/circus254/

Circus in Nanyuki: https://www.instagram.com/reels/DK13PYAITI1/

Circus in the Wild West: https://www.instagram.com/p/DOLYG2ECKqgS/

Circus Halloween Edition: https://www.instagram.com/p/DQmPujyiN4n/



https://www.instagram.com/circus254/
https://www.instagram.com/reels/DK13PYAiTI1/
https://www.instagram.com/p/DOLYG2ECKgS/
https://www.instagram.com/p/DQmPujyiN4n/
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2 | NEWS BEAT

PEOPLE DAILY / Friday, July 25, 2025

SPORT | Page 32
CHAN ticket sales
begin ahead of the
games on Aug 2

WEATHER TODAY

Nairobi 20" Nyeri 20
Mombasa 28" 6
Kisumu 26

BUSINESS HUB | Page 17
Airtel, Starlink deal
set to disrupt Intemet
market

LT T LT L T L L T L T LT L L L L L e S ey

Artists using bold art to
raise awareness on GBV

Calls for

to support youth

1 by Tony Wafula
wieopleDailyKe
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Volces of the Silent. This was
pedermance that natoly entertalnes
0, healedt anct called an entre Scoety 1o

tut
action

From Jeriche © Mathar and Frally Kaycle, com-
munty members catherd in qpen st weness
2 ko of perfosmarce rarely seen nthese areas. one
thx gave volce to Servivers of Gendes-Baseo Vicknce
1BBY). empowerec communkies with infermation
and lgrited much-neeced conversations arcund 2
doeply stigmatiead issue

"For the Vokes of the Sl praject, our ma
agenda was to treite swareress and cpen up da-
logue aund GBY We malaxe many of these cses
happen behing cosed coors. and people con't tak”
says L M the Managing Deecior of St
Trst

“Weworked with actvists, legal practitorers. case
werkers, and most importantly, surdvos. And what
e Sow was tansiarmational

The production was rot ust storyteling & was
story-iving. The namatives performed were Srawn
directy hrom reak-le experierces coliected duing
commurity utach sk

"W cic aud tons from the stores we qot in the
field These werent fictional characters, they wese
wolces we hiad met pecple wha had Ived thess trau-
mos” Lianadds

From these, we bulk the concept, assembled 3
castof poees, musiclans, acmbats, and Spoeen wire
ankts, anc workad thelessly for seven wesks undar
the direction of Coaches Etfu an Oscar 10 bring the
provutien o Bie.

Ao tring t o lfe the

Voices of the Sent unlokéed = 3szamiss tap-
estry of emotion and expresson—whese the gowe!
of movement met the gravty of westimany, Fioir

naunting monologues tn ltkcal poerns and intenes
20Chatic seouences that vsualy represeriec imemal
turmoll the performance was a visceral expecence for
performess and aucknces alke.

For cnoof the cancers Masrkce Dcr, particpa
o510 the show wis nothy short of yarsformathve
"It was healing lor me © B part of s production”
hesns

S s teling met st oy story, bed sories (it o
many peagie mvnunty carry Sdently Alter the
performance, victims came forwac to ik, Pecple

REALTALK

Following each show, o
dedicated panel discussion
was held featuring GBV
experts, community
counselors, legal advisors,
and survivors.

apened Lp in ways they nevey had before”

Ths was it st pertormance for agplause #wes
perkormance with purpose Following exch 910w 2
deokaned panel discussion was held feauring GBY
expents, community counselors, legal advisors, and
LrACr

There wars 2 kot of pmotion Raw, painkd staries.
came out. And one thisg became dear. BBV st ust
awomen's ks Men came forward, 100, with thelr
owa painkd experierces. We often foeges that they
50 sultey nsilence, Lin emphasises

The conversationswentbeyond he usil kgaljar
gon Attencees were nformed about where aed how

1arepot BBV cases, the steps to take # they arsome
e they know s dftecied and e souces vl
in thee commurities. “The impact was immense.”
Lilan reflects. "Peopie ekt not just entenained, but
informed-and i some cases, emponeied o take
Ao
Thanks 10 suppot from Alricalia Belglum, the
Insatve was able 1o reach unclarserved areas, where
acress o el 68V education and spport s chen
fmied
This wars 2 grassots campaign We wanted 10
reach the peaple who ar= usually et cut of such os-
cussiens” Likan explins.
The show s powerful message was ampiified by s
Cynamic atc eoments
Acyohats tumbied thiough the air 10 deplet chaos
and siruggle, musiclans underscores key momens
with emotve melodics, an spoiken word artises de
ng n the e kg after the

et succeeses n bsraking down the wals that chen
ke sech topics £aboo. At allows s 1o talkk about
11 things that are haoest 19 ay." says one spokes
woy parkame

“It creates empathy When peaple sa2 a story
perfanmed, Shey 5egin 18 uaderstand that & could
be the sistey, thek tanthes, thest
themaeives'

Tris prodection’s st the Dtest in Saakas Tust's
iorg-standing commiment 15 using the performing
it foe sockl change Known for el vibrare cance
200 200batics, the Group i now candag a niche in
ACTVIST AN Tl SPESKS 10 PreSSIY SOCEL! Ssues

h0r~0f even
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e ()
Get rency for the true Keoyan split couresy of the officid
taunch of the new Kenyi Cane Lemoo and Ginges faaturing
Ive pesformances from Stage Revolution Band, Ayrosh,
Tonse Lyricaly and Tipsy Gee, deejays Gbbz The DaqChiid
Mama Dede. Shacky smoees Azeezah, and Guru25é at
MKL Paviion Craunds, Thica tomorow. Extry & 2 0mi of
aryy Kerwa Cae varkart. indige responsiiy

Gerdon's x PHXP Uive

Thisisn't Just a party, it's avide, i Ive experence where
music meets ulture, and enesgy meets elegance at Cavall
@ The Manor, Nakrobi, this Sunday, Step into aworld of
sound, soud, and style at the Cardoe'sx PHXP lhe recording,
featuting Seejays Recbore, Increcible, Swe) and Sorria. Sip
On somie sNades of purple andget eady 1O Immerse your
soff In the sounds and visuals of the perthouse eedience.
There Is no cover charge. Induige responsibly.

The Roast of Kamene Garo

Followtng the postponemnt of medls personality Kamene
Cora's 1ase st MO, It's al systems go this thne round
this entertainment calendar for her rast: no-holds-daered
Comedy specia fruring, comedars Stan Sateh, Gearge
Weavwery, Mie Ore, and ot master Emovanuel Kiangan|
2t Red Foom, the Arena, Adfe Plaza. Nakrobl this Thunday,
Entry s from Sh2 00,

Index Ome by Shorts from Africa

Thik ks 3 coming ol e chacs lached before your ages.
from 2go pings 1o Tinder ghosts, senved with extra chil
trae sees Nyokabi Machar a sUndning a decade of hustle,
heartbresk and besling o adazsing show that Il meke
Funkorvens ugh, cry and dare say dronk-text your ex it
sirply put, s your story with better lighting The play
20s down at Braeburn school throughout ts weekard,
Charges are from Sh2.500 individuals and Sh4 500 for
couphes,

Heartstring:’ Wrong Nusber

Muiti- award winning theasre surfit Heartstrings Entes-
tanmert contiues &5 2025 calendar wihits latest 4
rib-cracking Mechanging play dubbed 'Wrong Number, at
Alarce Frangaise Auditorkan, Naliobi starting ts Thurs
dhay. Sammy Mwargi s she dimctor, Entry s Sh1,000,

Never After
Theatre outfit the Crony Productions crew consisting of
Nick Kwach, Dannis Ndenga, ane Victoe Nyasta among
other new acioes ane coming together for thelr latest com-
edy show, Happly Never After at Kemya National Thearre
trvoughout this weekend, Extry b Sh1.500.

The Carbbean Brunch - Boach Seirbe

Forthe first time ever, Caribbean Baunch takes the vibes 10
the beach at Cocos Bautique Hotel Nyal tomamow. The
Beach Solrée ks asun drenched odition of thelr signatume
et st on the sandy shores. Here, lush bsand energy
meets an slevated deachort escape complementad with
pure dancehail soca. reggae, and untamed Caribbesn hits.
Enrttry s 582,500 for indiiduas and; 548000 for five.

Day of Champiens and Bonames

The fira race day of the season at the horse races festuring
delectable food and drirk, Natradi's best fashion, a curated
Pop-up market, tamly-friancly enterta nment, and sin-
dowren durg the afresparty at East Alia's only horse
racing track §oes down at Ngong racecourse this Suncay.
The Dress code 1s STart casuai 3nd no pets alowed.
Charges are Sh00 for adults, Sh00 for students,

The Jaxrtified

The eclectic East Afiica's premier jaoz fusion band, the laz-
tified, host Its trademank fve music performance this and
every Friday at Caco (afé, Nefrobl There s no cover chage.

Published by | The Standard Goonp Pc

Solom om Kokn, Father Muchere, Bony aee Mithia, Maress! Moy

| Ot Mk Oief |

L] - Edinor- 1 Srvern Maordr

g - T
A Onyoregzr Deputy Chbef Graphic Designess | Giter Sigry Grapai Deshgrens | oserh Migsra Benson Vs Poud Muskl
Protegraphy | dwind Kt o Dand Gtara Evs Opine Wiltertomce Gewiet Bustrater | Hotrson My

Eemaal | ka5t 1 ey i 10 b WWeRAINe | TR SIS T £ bV g

43 rripente t0f

el 1006 RTINS S PR Aitie ATIES

AP0 o0 At revrah) i e N

f Pule Koy 89

Wiers | Miia Mg hes

AN 3 (TR TARACITL AT O AN




i
o
i
i

o
i
i

o
i
i

o
i
i

o
i
i

o
i

o
e

o D D I I D L

B
e

g
B e e el e el A e T by b R e e R e E e R R e e R e R R R e
i B
e M N
e e e
e R R R

¥
i
st

inental
platform convening key players in the Meetings,
ients
ic
ists,

(MICE)

t

howcasing

African talent and culture through our dynam

performances.

corporate cl

rons

IS a premier con

IZers
IOna

[ly.
in September. Follow the

and Exh
link below to share the experience.

t organ

helped us connect with other

tagram.com/p/DOdaMxxDZth/

ing even

iNs

lud

inc
ination managers.

[lwww

MICE Summ

We had a booth where we showcased our art

The Africa MICE Summi

Incentives, Conferences,
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Sarakasi partnered with Zuri events in s
perfomances and this

sector players locally and internat

The MICE event took place
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https://www.facebook.com/watch/?v=2018350382288047
https://www.facebook.com/watch/?v=2018350382288047

International Contracts

Artist Residencies & Collaborative Partnerships Abroad

In 2025 Sarakasi’s international contracts included Groups such as Black Blues
Brothers, Warriors and Black Panther Acrobats, the Sawa Sawa Girls and a
Duo Act to Italy which are ongoing performance projects and tours with our
partner Circo e dintorni https://www.facebook.com/circo.dintorni/;
https://www.facebook.com/blackbluesbrothers

It was also the year that Sarakasi was back at Butlins Bourne Leisure and as such
sent 3 teams of 5 artists each, to perform at Minehead, Skeggness and their
Bognor Regis resorts.
https://www.facebook.com/reel/1660549994854746/?s=single_unit

To commemorate the ties between Kenya and Kosovo, Sarakasi sent a group of
artists to Perform at the EtnoFest:
https://www.facebook.com/search/top/?g=kossovo%20sarakasi



https://www.facebook.com/circo.dintorni/
https://www.facebook.com/blackbluesbrothers
https://www.facebook.com/reel/1660549994854746/?s=single_unit
https://www.facebook.com/reel/1660549994854746/?s=single_unit
https://www.facebook.com/search/top/?q=kossovo%20sarakasi

® Black Blues Brothers
& Butlins Bourne Leisure
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| ast bdit not least:

Sarakasi Trust Weekly Saturday Kids Tralnlng

Tj“‘ ; |

Sarakasi’s kids training program was established years back from a
standpoint that children should also have the opportunity to learn
dance and acrobatics as a talent or a recreative and fun activity.

Sarakasi sponsors a set number of talented children into this program,
to give them the same opportunity to thrive. To date, we have several
participants, now adults, who are part of our professional All Stars and
who have made it into international contracts.

From a Social Circus point of view, we firmly believe that circus and
dance teach children trust, bodily stamina, friendship, conflict resolving
and listening skills, focus and zeal. In addition, this program has taught
our artists to become responsible and professional trainers.

Saturdays turn the Dome into a happy and noisy place, and we love it!

See for yourself: https://www.instagram.com/p/DVBXA3mjYDL/

\‘(l

Program



https://www.instagram.com/p/DVBXA3mjYDL/

Thank you for reading the report and we look forward|
to connecting in 2026!

.~ | Tel: +254 722814133 "
o % | E-mail info@Sarakasi.co.ke ¢ L

Website: www.sarakasi.org

@ Sarakasi Trust
Sarakasi Dome, Ngara Road

u P.O. Box 33339
00600, Nairobi, Kenya

Link tree: https://linktr.ee/sarakasitrust

Facebook: https://www.facebook.com/sarakasitrustofficial
Instagram: https://www.instagram.com/sarakasitrustofficial/
TikTok: https://www.tiktok.com/@ sarakasitrust

X: https://x.com/SarakasiTrust

YouTube: https://www.youtube.com/@sarakasitrust1483

Website: htips://sarakasi.org/

\V/4



mailto:info@Sarakasi.co.ke
http://www.sarakasi.org/
https://linktr.ee/sarakasitrust
https://www.facebook.com/sarakasitrustofficial
https://www.instagram.com/sarakasitrustofficial/
https://www.tiktok.com/@sarakasitrust
https://x.com/SarakasiTrust
https://www.youtube.com/@sarakasitrust1483
https://sarakasi.org/

	Slide 1
	Slide 2
	Slide 3
	Slide 4
	Slide 5: Introduction
	Slide 6: Activities
	Slide 7: Purpose
	Slide 8
	Slide 9
	Slide 10
	Slide 11
	Slide 12
	Slide 13
	Slide 14: Sarakasi Showcase 
	Slide 15
	Slide 16
	Slide 17
	Slide 18
	Slide 19
	Slide 20:  Links to Circus 254 After Movies
	Slide 21
	Slide 22
	Slide 23
	Slide 24
	Slide 25: International Contracts  Artist Residencies & Collaborative Partnerships Abroad 
	Slide 26
	Slide 27: Last but not least:  Sarakasi Trust Weekly Saturday Kids Training Program
	Slide 28

